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Program 


Phenomenes (2008) 

i. Open Range 

ii. Eclair 

Hi. Eruption solaire 


Allan Gordon Bell 

(b. 1953) 


Roger D. Moore Distinguished Visitor in Composition 2016 


Starscape (2014) 


Roydon Tse 

(b. 1991) 


Trails of Gravity and Grace (2004) Allan Gordon Bell 

/. Ascent 

i. Cascade 

iii. Virga 

iv. Ephemera 

v. Flight 


Intermission 


Piano Trio No. 2 (2015) Omar Daniel 

/. Andante maestoso - Allegro scherzando - Andante semplice (b. 1960) 
i. Allegro motto 

iii. Lento pesante 

iv. Moderato, nostalgico 


Field Notes (2012) Allan Gordon Bell 

i. Confluence 

ii. Medicine Wheel 

iii. Fugitive Colours 

iv. Sunset Chorus: Outcrop 


Biographies 



Allan Gordon Bell (b. 1953) 


Calgary-born composer Allan Gordon 
Bell grew up in Edmonton. He studied 
philosophy at the University of Alberta 
and went on to receive a master of 
music degree (also from the University 
of Alberta) under the guidance of Violet 
Archer, Malcolm Forsyth and Manus 
Sasonkin. Afterward, Bell pursued 
advanced studies in composition at 
the Banff Centre for the Arts where his 
teachers were Jean Coulthard, Bruce 
Mather and Oskar Morawetz. Bell is 
this year’s University of Toronto Faculty 
of Music Roger D. Moore Distinguished 
Visitor in Composition. 

Bell has written for solo instruments, 
chamber ensembles, orchestra, 
band, electroacoustic media, young 
musicians, and has also composed 
scores for theatre, dance productions, 
film and television. He has received 
commissions from the CBC and the 
Calgary Philharmonic, among others, 
and has conducted numerous groups, 
including Calgary Contemporary 
Ensemble. In 1982, Bell studied film 


music with Earle Hagen in Toronto. 

He is a Professor at the University of 
Calgary. 

Bell’s works have been performed by 
the National Arts Centre Orchestra, the 
Calgary Philharmonic Orchestra, Esprit 
Orchestra, the Vancouver Symphony 
Orchestra, the Manitoba Chamber 
Orchestra, and the Societe de musique 
contemporaine du Quebec, in addition 
to many other professional and 
amateur organizations in Canada, the 
United States, Germany, Israel, Japan 
and the United Kingdom. 

A CD entitled Spirit Trail: The Music 
of Allan Gordon Bell was released by 
CBC Records, and captures five of 
his orchestral works. The Association 
of Canadian Choral Conductors 
presented Bell with an award for 
outstanding choral compositions 
in 1994 and 1999. From 1984 to 
1988, he served as president of the 
National Board of the Canadian Music 
Centre. Bell’s music is available from 
the Canadian Music Centre, Alberta 
Keys and Gordon V. Thompson 
publishers. In 2012, Bell was made a 
Member of the Order of Canada for his 
contribution to Canadian contemporary 
classical music and culture, and in 
2014, he won a Juno award for his 
chamber work Field Notes in the 
Classical Composition of the Year 
category. 



Land’s End Ensemble 

The Land’s End Ensemble is dedicated 
to introducing audiences to new 
music by Canadian and International 
composers, and to performing 
landmark chamber works of the 20 th 
and 21 st centuries. 

“If you want to see a contemporary 
music ensemble perform provocative, 
brilliant and relevant work, with an eye 
for the narrative, then look no further 
than this bold ensemble that does it all” 
- Calgary Herald 

The Land’s End Ensemble is 
continually creating legacy projects 
with living composers. The most recent 
Centrediscs release, Gravity and Grace, 
won a Juno Award and a Western 
Canadian Music Award in the category 
of Classical Composition of the Year 
(2014) for the work Field Notes by Allan 
Gordon Bell, which was composed for 
the Land’s End Ensemble and James 
Campbell. 

The ensemble’s discography also 
includes two winners of the Western 
Canadian Music Award for Outstanding 


Classical Recording, as well as a Juno 
nomination for My Life in Widening 
Circles, music by R. Murray Schafer. 
The ensemble is proud to champion 
the music of Canada, and has in 
fact performed works by more than 
a hundred Canadian and Alberta 
composers. Committed to nurturing 
young emerging composers, the 
ensemble sponsors a nation-wide 
Composers Competition annually 
in partnership with the University of 
Calgary. 

Over the years, the ensemble has 
featured an extraordinary array of 
guest artists, including Hans Graf, 
James Campbell, Joel Sachs, Onalea 
Gilbertson, Barry Shiftman, Robert 
Aitken, Frangois Houle, Laura Jayne 
Bowler, Aiyun Huang, Denise Clarke 
and many others. Together they have 
premiered and commissioned many 
works, presented cabarets, theatrical 
shows and special events such as the 
Alfred Schnittke Memorial Concert in 
2000 under the baton of Maestro Hans 
Graf; and a startling performance of 
Peter Maxwell Davies’ Eight Songs for 
a Mad King with brilliant British baritone 
John Savournin in January 2014. 


The ensemble has appeared at various 
Canadian festivals, including U of C 
Happening Festival of New Music and 
Media, Alberta Scene, Festival of the 
Sound & Ottawa Chamberfest. 



John Lowry has been Associate 
Concertmaster of the Calgary 
Philharmonic Orchestra since 1987. 
He has served as concertmaster and 
guest concertmaster of orchestras 
in Edmonton, Halifax, Winnipeg, 
Kitchener-Waterloo, Red Deer and 
the Adelaide Symphony in South 
Australia. He has appeared as soloist 
with orchestras in Calgary, Edmonton, 
Toronto, Halifax and Red Deer, with 
such conductors as Hans Graf, Mario 
Bernardi, Jean-Frangois Rivest, 
Timothy Vernon and Ivars Taurins. He 
is a founding member of the Land’s 
End Ensemble. He is playing tonight a 
violin made by Christopher Sandvoss 
in 2006. 





Called by the Chronicle Herald “A 
superb musician”, Swedish-born 
pianist Susanne Ruberg-Gordon is a 
highly regarded chamber-musician and 
collaborative artist. She has performed 
with artists such as Andres Cardenes, 
Andras Diaz, Ron Leonard, James 
Campbell, Desmond Hoebig, Frans 
Helmerson, Ian Swensen, Alain Trudel, 
Jens Lindemann, Ning Feng, Ni Tao, 
Arnold Choi and Nikki Chooi. Ruberg- 
Gordon has been on faculty at the 
Mount Royal University Conservatory 
since 1991 where she is the 
coordinator of Collaborative Pianists, 
works extensively with senior string 
students and teaches chamber music. 
She has also been a collaborative artist 
for the acclaimed Morningside Music 
Bridge program in Canada, China and 
Poland since 2001. 



Cellist Beth Root Sandvoss has a 

notably varied career as a recitalist, 
chamber musician and pedagogue. 
Root Sandvoss lives in Bragg Creek, 
Alberta where she enjoys an active 
performance career in Canada and 
abroad. She has recorded for WERN 
Madison public radio, RTHK Radio 
Hong Kong and CBC Radio. She has 
recorded six commercial CDs and 
has premiered more than 50 new 
works for solo cello, cello/piano and 
chamber ensemble. She has an intense 
interest in new music and is a founding 
member of the acclaimed Land’s End 
Ensemble. She is also a member of the 
UCalgary String Quartet in residence 
at the University of Calgary. Nominated 
as Instrumental Group of the Year, the 
UCalgary String Quartet has completed 
live recordings of all the Beethoven 
String Quartets as well as the CD 
Far Behind I Left My Country which 
features Klezmer and East European 
Folk Music. She has the great pleasure 
and privilege to perform on an award¬ 
winning cello made by her husband, 
luthier Christopher Sandvoss. 



Alberta-born James Campbell has 

been called “Canada’s pre-eminent 
clarinetist and wind soloist’’ by the 
Toronto Star. He has performed as 
soloist and chamber musician in over 
35 countries with over 65 orchestras 
including the Boston Pops, Montreal 
Symphony and the London Symphony. 
He has collaborated with Glenn Gould 
and Aaron Copland and toured with 
over 35 string quartets, including the 
Guarneri, Amadeus when he replaced 
an ailing Benny Goodman on a tour of 
California) and Vermeer. Of his over 40 
recordings, the BBC and The Times 
of London rated his recording of the 
Brahms Clarinet Quintet as the best 
available and his CD Stolen Gems won 
a Juno. He has been named Canada’s 
Artist of the Year, awarded the Queen’s 
Gold and Diamond Jubilee Medal, an 
Honourary Doctor of Laws, and the 
Order of Canada. Campbell has been 
Artistic Director of the Festival of the 
Sound since 1985 and Professor of 
Music at the famed Jacobs School of 
Music, of Indiana University since 1988. 


Program Notes 


Allan Gordon Bell (b. 1953) 

Phenomenes (2008) 

The title and the concetto for this piece 
come from a collection of paintings 
by the Canadian artist Paterson 
Ewan. With strokes of bold colour on 
pieces of routered plywood, Ewan 
captured his own engagement with a 
number of elemental events. Only the 
third movement is a direct response 
to one of his paintings; the others 
respond to other places and events 
in a sympathetic manner. The timbre, 
contour, and layers of rhythms of a 
place/event provided the musical 
material, which tends to be muscular, 
spare and contemplative. This work 
was composed for and dedicated to 
Land’s End Ensemble. — AGB 

Roydon Tse (b. 1991) 

Starscape (2014) 

Hailed as a composer “glittering with 
professionalism” by the Vancouver Sun, 
Roydon Tse, a Hong Kong-Canadian 
composer who marries imagination 
with authentic emotion, striving always 
to communicate to listeners from all 
backgrounds from the first time listener 
to the new-music enthusiast. He holds 
a master’s degree in composition from 
the University of Toronto, a bachelor’s 
in composition from the University 
of British Columbia, and is currently 
completing his DMA in composition at 
the former institution with Dr. Norbert 
Palej. He has won over 50 prizes and 
awards for his compositions, and 
they have been presented globally 
by leading ensembles such as the 
Brussels Philharmonic and the Hong 
Kong Philharmonic among many 
others, (www.roydontse.com) 


Starscape was inspired by the 
paintings of Van Gogh such as his 
well-known “Starry Night” (1889) and 
its lesser known cousin, “Starry Night 
over the Rhone” (1888). This encounter 
with Van Gogh was not my first, but 
only most recently was I drawn to 
his paintings and was struck by the 
juxtaposition of the fragile stars in the 
sky against a terrifying and slightly 
surreal nightscape. I was moved by his 
depiction of the universe’s beauty and 
desolation in balance, and sought to 
express these forces in tension within 
this piece. This work was composed 
for Land’s End Ensemble. — RT 

Allan Gordon Bell (b. 1953) 

Trails of Gravity and Grace (2004) 

The impulse that led to the creation 
of Trails of Gravity and Grace came to 
me as I sat on a bluff in the Cypress 
Hills of southwestern Saskatchewan, 
watching the flight of prairie falcons. I 
was struck by the graceful manner in 
which they could use the thermals to 
defy the force of gravity that kept me 
rooted to the earth. As I watched, with 
awe and no small amount of envy, I 
also recognized that their maneuvers 
through the sky above an exquisite 
landscape was an incomprehensible 
gift from the universe, a bestowing of 
grace upon me. 

The piece grew from that initial thought 
into an exploration of the way in which 
the interaction of gravity and grace 
leaves its markings, its trails, upon the 
land, the sky and the spirit. The music 
has five movements: the first, third 
and fifth are extended movements; the 
second and fourth are much shorter, 
based on a single formal idea. Each 


movement is a musical exploration 
of the poetic energy suggested by its 
title. Ascent and Cascade are self- 
explanatory. Virga is rain that falls from 
a cloud but never reaches the ground, 
leaving streaks in the sky. Ephemera 
comprises very short gestures that 
remain undeveloped, like the small 
sounds that enter one’s awareness for 
a fleeting moment. And, Flight is where 
it all began. 

The work is dedicated to the 
members of the Amici Trio and was 
commissioned by the Canadian 
Broadcasting Corporation. — AGB 

Omar Daniel (b. 1960) 

Piano Trio No. 2 (2015) 

Omar Daniel has composed extensively 
in solo, chamber, electronic and 
orchestral idioms, and was the 
1997 recipient of the Jules Leger 
Award for New Chamber Music. 

Other composition awards include 
the 2007 K.M. Hunter Arts Award, 
the SOCAN National Competition 
for Young Composers and the CBC 
National Radio Competition for Young 
Composers. 

Daniel’s music is characterised by a 
strong sense of drama. His style is 
firmly rooted in the European concert- 
music tradition, and exhibits a broad 
palette of instrumental colour, intricate 
harmonic language, a strong rhythmic 
profile and rigorous architectural 
design. He has an ongoing desire to 
work in a collaborative way with other 
artists. He has been guest composer 
at numerous festivals, including the 
Winnipeg Symphony du Maurier New 
Music Festival, the Canada Capital Sao 
Paulo Festival, the Ars Musica festival in 
Belgium and the Vancouver Chamber 


Music Festival. He holds the position of 
Associate Professor in Composition at 
Western University. 

The instrumental idiom of the piano 
trio is my favorite. And so, when 
approached by the formidable 
Land’s End Ensemble, I was eager to 
collaborate on a new work. My first 
(and only) trio before embarking on this 
project was written for the Gryphon 
Trio in 1999, a full 15 years ago. So, 
this would be enlightening: ‘what will 
be the relationship between these two 
works’ I thought to myself. There are 
indeed similarities. My first trio began 
a compositional experiment that could 
best be described as polystylist: 
dissimilar elements coexisting in 
a creative work. In some fashion, 
most of my music from that point 
forward includes some element of 
polystylism in it. But, whereas my first 
trio explored this in an aggressive and 
confrontational way, my new work 
approaches this musical discourse 
through levels of nostalgia. The work 
is still rooted in the drama of opposing 
elements, but in my new work, the 
material looks to the past in a series 
of reminiscences that are somehow 
linked together, perhaps akin to my 
own reminiscences as I age. This is 
most explicit in the last movement, in 
which I directly reference the tone (if 
not the material) of the final movement 
of Alfred Schnittke’s Piano Quintet. As 
well, I have included an epigraph by 
Schnittke, which resonates with my 
approach. 

For almost 30 years I repeatedly had 
one and the same dream: I would 
arrive in Vienna at long last. I would feel 
happy, for I was returning to my serene 
childhood. 


Piano Trio No. 2 was commissioned 
by and dedicated to Land’s End 
Ensemble, and supported by the 
generous assistance of The Canada 
Council Music Commissioning 
Program. — OD 

Allan Gordon Bell (b. 1953) 

Field Notes (2012) 

Archeologists, anthropologists, 
geologists and geographers return from 
their research trips with field notes, 
their records of the important data that 
they have accumulated. I return from 
my research trips with memories of 
the music of the world, whether heard 
or unheard, that I have encountered. 
This is not data, but rather material that 
I then transcribe into musical notes. 
Sometimes this material finds its way 
into a composition. 

Field Notes has four movements, with 
the tempo plan of slow, moderate, 
slow and fast. In the first movement, 
Confluence, all of the musical material 
follows the conceit of either coming- 
together or flowing-together. The 
circular structure of the second 
movement alludes to its title, Medicine 
Wheel, which is the great circular 
symbol that lies at the heart of the 
wisdom traditions of many North 
American first nations. This movement 
also contains an homage to Olivier 
Messiaen, whose Quartet for the End 
of Time has the same instrumentation 
as Field Notes. Three layers of time 
(clarinet, violin & cello [isorhythm], 
and piano [prime-number progressive 
cycle]) occur in the first and the closing 
sections. Fugitive Colours refers to 
what occurs in watercolour paintings 
when certain pigments come into 
contact with too much sunlight and 
disappear. In this movement, fragments 


of musical material emerge from 
and melt back into a single sound. 

The final movement, Sunset Chorus: 
Outcrop, contains aurages from 
an imagined polyphony of evening 
creatures, especially in its opening 
and closing sections. The main body 
of the movement is my response to 
David Foster Wallace, who wrote that 
his novel Infinite Jest had the form of 
a Platonic solid. I tried to find a way 
to create a musical icosahedron (20 
equilateral triangles, five to a vertex). 

My solution was to create musical 
triangles: abc acd ade a... with every 
repeated section altered in some way. 
In the interest of musical economy, I 
only made a vertex. 

Field Notes was created for and is 
dedicated to Lands End Ensemble and 
James Campbell. — AGB 


Up next at U of T Music for the New Music Festival 


gamUT Contemporary Music Ensemble 

Wed, Feb 3 @ 7:30 pm. Walter Hall. 

Directed by Wallace Halladay. 

Free 


Thursdays at Noon 

Thu, Feb 4 @ 12:10 pm. Walter Hall. 

Music by U of T composition students, including Domenic Jarlkaganova’s 
collaboration with choreographer Angela Blumberg, Roydon Tse’s Breathe (the 
winning piece of the Cecilia String Quartet Student Composition Competition) and 
a new work by recent alumnus Paul Levasseur. 

Free 


U of T Symphony Orchestra 

Thu, Feb 4 @ 7:30 pm. MacMillan Theatre. 

This concert by the UTSO, conducted by Uri Mayer and Samuel Tam, includes 
Symphonies of Hidden Fire by Allan Gordon Bell. 

Tickets: $30, $20 senior, $10 student 

Buy tickets on music.utoronto.ca or call 416-408-0208 


U of T Wind Symphony 

Fri Feb 6 @ 7:30 pm. MacMillan Theatre. 

Conducted by Jeffrey Reynolds, the Wind Symphony presents new music, 
including From Chaos to the Birth of a Dancing Star by Allan Gordon Bell. 

$30, $20 senior, $10 student 

Buy tickets on music.utoronto.ca or call 416-408-0208 


Jazz Faculty with Special Guests 

Sat, Feb 6 @ 7:30 pm. Walter Hall. 

The U of T Jazz Studies Area presents selected jazz faculty and spcial guests, 
along with current students, in a night of improvising and new music. 


Free 






Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and corporations who 
gave annual gifts of $1,000 or more between May 1,2014 and December 15, 2015, in support of our students and programs. 
Thank you for the part you are playing in advancing the cause of music education in Canada. 
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For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 
at 416-946-3145 or make a gift online at https://donate.utoronto.ca/music 


@UofTMusic 

music.utoronto.ca 


#UofTNewMusicFestival 


Want to stay informed of our upcoming events? 

Sign up for our bi-weekly 
e-newsletter at bit.ly/UofTMusic-enews 


The Faculty of Music is a member of Bloor St. Culture Corridor 
bloorstculturecorridor.com 


BLOOR ST. 
CULTURE 
CORRIDOR 





